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A. Fevika Ztowxeia & Mepypadn NMpoypARpatoc

TitAog NMpoypappatog: OEPINH AKAAHMIA NAPAZTATIKQN TEXNQN
TitAog npoypapparog ota AyyAika: SUMMER ACADEMY OF PERFORMING ARTS

Emiotnpovikr - Opyavwtikn entporny: ANAPEAZ MAPKANTQNATOZ, AZTEPIOZ NEATEKHE,
BAPBAPA TEQPTOMNOYAOY, AEZNOINA KOZMONOYAOY

ZuvoAwkn SuapkeLa: 50 wpeg/ 8 nuéEPES
Movadeg ECTS:2

M£0060¢ ulonoinong ko Sradikaoisg mapakoAolOnong: Melktn

To mpdypappo avtotolyel oe 50 wpeg skmaibevonc. H ekmaidsuon eival pewktod tumou (blended
learning) kot Baociletal oe cuvduaouo Sta Lwaong Kol aolyxpovng TNAEKTALSELONG.

AvoAuTIKOTEPQL:
® 25 SI6AKTIKEG WPEC TpaypaTonolouvTal Pe Sta {wong CUVAVTIHOELG

O 6 0ouVaVTNOELG SLAPKELOC 3 WPWV N KABeuLA.
O 2 oUVAVTAOELG SLAPKELOG 2 WPWV N KABEULA.

* 25 wpeg doOpTOU Epyaciag yia LEAETN TOU EKMALSEVUTIKOU UALKOU

Oepatiko Medio: AvBpwrioTikwy EMotnuwy

A akTikEG Evotnteg TOou Mpoypapparog:
1. APXAIO EAAHNIKO ©EATPO. ANO TO TOTE 2TO TQPA

AMNO TH AOTFOTEXNIA 2TH ZKHNH. ZYTKPITIKH MPOZEITIZH

NEOEAAHNIKO OEATPO. APAMATIKH KAI ZKHNIKH FrPADH

APPROACHING THE GREAT ROLES OF ANTIQUE GREEK THEATRE

SPECIAL ABILITIES TRAINING FOR THE ACTOR’S TRAINING

H ZQMATOMOIHZH TOY NOIHTIKOY AOTOY 2TON XOPO TOY APXAIOY APAMATOZ

ME AOOPMH THN ANAINQZH TOY APXAIOY APAMATOZ TIOETAI TO EPQTHMA: EINAI O

HOOMOIOz AHMIOYPIroz;

8. NARRATION IN MUSIC: THEATRICALITY IN MUSICAL PERFORMANCE AND RELATIVE MEANS OF
EXPRESSIONISTIC

9. APXAIO KAI 2YTXPONO APAMA: H AITAIKH PHZH ZTO APXAIO APAMA, O XOPOZ 2THN APXAIA
TPATQAIA KAl H AOHTHMATIKOTHTA 2TO APXAIO APAMA & QUEST FOR CRITICAL
CERTAINTIES

Nous~owbnN

Hupepopnvieg Ate§aywyng: 20/09/2025 —27/09/2025

Xwpoc/ot Mefaywyric Mpoypdpportog: MANENISTHMIOYNOAH EAM & AHMOS AQAQNHE NOMOS
IQANNINQN



ZKOTOG KOl TPOCSOKWEVA LAONCLOKA QUTOTEAEGHATA TOU POYPARLLOTOG:

H Ogpvn Akadnuia Napaotatikwy Texvwv otoxeVeL oTnv oAokAnpwpeévn ekmaideuon kal epfabuvon
TWV OUMHETEXOVTWV OTNV TEXVN TNG &V oUVOAw Beatplkng €kdpaong, TNG xopoypadlag, NG
HouaLkoAoyiag Kal TG OKNVLKAG apoucioong, HEoa amd Eva TToAUSLACTATO TPOYPAUUA BEwPNTIKWY
CEULVAPLWY KaL TIPAKTIKWY gpyaoctnpiwv. Q¢ Beouog uPnlou emunédou, phodotel va mpoodépet Evav
ONUIOUPYLKO XWPO OUVAVINGONG VEWV KOAALTEXVWV KOl EUMElPWY OSAOKAAwWY, evioxlLovtag Tn
SLOBEPATIKOTNTA KAL TN CUVEPYATIKOTNTA LETOED TV SLadOPETIKWY KAASWV TWV TAPACTOTLKWY TEXVWV.

Ol otoyol tn¢ Oeplvig Akadnuiag eival TEcoeplLc:

1. Na £¢doSlaoel TOUG CUPUETEXOVTIEG e BepeAlwSELS YWWOELG OTNV LoTopla Kal T Bewpia tou
Bedtpou, Tou YopoU Kal TNG HOUOLKNG, avaAloviag KAAoLKA Kol ocuyxpova Seiypata SleBvoug kal
eAAnvikoU peneptopiou.

2. Na avamtigel MpakTIkEG Se€LOTNTEG UTIOKPLTIKAG, PwVNTLIKNG KOAALEPYELAG, KLVALOBNTIKAG
avTtiAnPng kat Sopung xopoypadiag, péca amo kabnuepLveg MPOPEC KAl ALOKACELG UTIO TNV kaBodnynon
KOTOELWUEVWV ETTOYYEALATLWY.

3. Na evBappUvel TNV TEWPAUATIK SnuUoupyla, EMITPEMOVING OTOUC OUMHETEXOVTIEC va
OXeOLAO0UV KOl VA TIPOUGCLACOUV TIPWTOTUTIEG HLKPEG TIOPOOTACEL], OE OTOUVTIO Kal UTtaiBploug
XWPOUG, e oKOTIO TN cUVdeon Bewpiag Kat pagnc.

4. Na mpowBnoetl SlamoALtiopikol Stahoyous, plhofevwvtag opAleG-OLOAEEELG Kal epyaoThpLa
ano Slebveic epeuvntég Kal KOAATEXVEG, SUMPBAANOVTAG £T0L OTN SLlEUPUVON TNG OTTLKNAG YL TIG VEEG
TAOELC Kal UeEBOSOUG OTIG TAPAOTATIKEG TEXVEG, EVIOXUOVTOC TIC TIOALTIOUIKEG QVTOAAAYEC KOL TLG
SNULOUPYLKEC SLACTAUPWOELG TWV TIOIKIAWY EBVIKWY HOPDWUATWV.

To EMIOTNUOVIKO KOl EKMALOEUTIKO TIPOCWILKO tTng Akadnuiag amaptiletal and BewpntikoUg TOu
BeATPOU Kal €V YEVEL TWV TTOPACTOTLKWY TEXVWY, OKNVOBETEG, NBomololg, Spapatoupyous, LouoLKoUG,
xopoypddoucg kal eldlkolg atn oknvoypadia, otnv evdupatoloyia Kol otov ¢wTlopd. Kabes Bepatikn
evotnta  mepllapPavel  SLGAEEn  avaAutikng Tapouciaong, OXOALACHO  OVTUTPOCWIIEUTLKWY
TMIAPACTACEWY, EPYNOTNPLO EPOpHOYNG KAl avolktr culntnon. Méoa amo tnv apdidpoun enkowwvia
S1600KOVTWY Kat padntwv kaAAlepysital KAipa aAANAoUTIOoTAPLENG KL KPLTIKAG OKEYNG.

H Akadnuia divel Wdlaitepn £udaon otnv Pnodlakr texvoloyia wg epyaAeio cUAANYNG, avaluong Kot
npoBoAng mapaotatikwy £pywv: Pndlakog dwtlopog, nxntika edg, {wvtavy kataypodr KWAoEwv
(motion capture) kal SladikTuakr HETASO0N TOPACTACEWY. 2TOXOG €ival va egfolkelwbBouv ol
OUUMETEXOVTEG HE TIC OUYXPOVEC OQTALITACELS TNG OKNVIKNG TOPAywyng KoL va OJtOKTHOOUV
OVTOYWVLOTIKA TTPOSOVTA yLla TV eAANVLIKNA Kot Slebvr) ayopd epyaociag.

Ztn Slapkela tng Akadnuiag, ol CUUPETEXOVTEG Ba £XOUV TNV €UKOLPiA VA GUVEPYAOTOUV OE OUOSLKEC
TIOPOYWYEC, EVIOXUOVTAG TNV LKAVOTNTA TOUC OTNV 0pyAvVwWon, Tn SLOXELpLON XpOVOU Kot Tn cUAAOYLKNA
Snuoupyia. MapdAAnAa, opyavwvovtal OTPOoYYUAA Tparédla e KOAALTEXVIKOUG SleuBuvTtég Blaowy Kal
deotIBA), wote ot véol dnuiloupyoi va avtihndBouv Tig mpayUaTikeg Sladikaoieg xpnuatodotnong,
Tapaywyng Kal mpoBoAng evog épyou.

H Akadnuia ameuBivetal oe poltnTEG PLAOAOYLIKWY CXOAWYV, SPOUATIKWY OXOAWV, XOPEUTLKEG OUASEC,
eAelBepoug KOAALTEXVEG Kol SLOAOKOVTIEG, KOL YEVIKOTEPA Ot KABE evOLOPEPOUEVO OXETIKA LE TLIG
TIOPOLOTATLKEG TEXVEG, MPOOdEPOVTAG MLOTOMOoinon mapakoAouBnong. TEAog, oL KaAUTtepeg epyacieg Ba
napoucLactouv oe £l8Ik ekdNAwaon otnv ABrva, Le TPOOKANGCN EKMTPOCWIIWY TIOALTLOTIKWY KOl




Beatplkwv Ppopéwv oto MAaLoLo TwV cUVESPLOKWY Kal AAAwWV dpactnplottwy Tou NMMI ‘TMapaoTaTIKE

Téxvec Tou EAN.

Me autn tn Bepivr) akadnuia, dpthodofoupe va evioxUoou e Tn olyxpovn eAAnvikn Beatplkn ypadn kot

oknvh, va S1acuvE£00U e TAAAVTOUXOUG TTAPAYOVTEC Kal va cUUBAANAou e oth Stapopdwaon HLog vEag

YEVLAG TIAPAOTOTLKWY KAAALTEXVWY LKOVWY VO OVTATIOKPLBOUV OTLG amaLTHOELS TOU 210U alwva.

MaOnoLaKA OMOTEAEGUATO EKTTOLOEUTLKOU TTPOYPAHOTOS

M'VwoeLg

Metd to tépog Tou mpoypappatog o/n eknatdsvopevog/n Oa sival os Oéon vai:

1.

Mpoobdlopilel ta BepeAlwdn otolyeia TNG SpACNE KAL TWV XOPAKTPWY OTOUG apXaioug Kot
OUYXPOVOUG KELPEVIKOUG AEOVEC TNG OKNVLKAG TEXVNG.

AlaTuTWVEL Le cadnvela BewpnTIKA EMLXELPAMATA Yl TNV LoTopia, tn Bswpla Kal Th
AeLToupyla TNG UTIOKPLTLIKAG, TNG MOUGLKAG , TNG Xopoypadiag Kol ev YEVEL TNG BEATPLKNG
TEXVNC.

MeplypAdeL TLG TEXVIKEG Kivnong kot dwvNTLKNAG UTIOOTAPLENG, EPapUOTloVTAG TEC O TOLKIA
£(6n MOpOOTATIKWY KELUEVWV.

AvoAUel To poAo Kal T SuvapLkn TnG xopwdiag wg cUAAOYLKOU UTIOKELLEVOU 0T OKNVLKN
mpagn.

Edapuolel mpaktikég Seflotnteg oknvobeoiag, oknvoypadiag, svbupatoloyiag  kat
dwTtlopou, evtaooovtag Pndlakd peéca (motion capture, PndLokd pwtlopo, dtadtktuakn
petadoaon).

2xedLalel kat Sopel MPWTOTUTIEG ULKPEG TTAPAOTAOELG, cuvdualovtag Bewpla kal pdagn ot
OTOUVTLO Kal uTtaiBpLloug xwpouc.

Opyavwvel OUOSIKEG TIAPAYWYEG, OLAXELPLIOMEVOG QTIOTEAECUOTIKA XPOVO, UAKA Kol
avOpwTvo SUVAULKO.

Aflohoyel mapootdosl PAcel alobnTikwy, TEXVIKWV Kal Beatpoloylkwv KpLtnpiwv,
TpoTeivovtag BEATIWOELC.

Evowpotwvel OLOMOAITIOUIKEG TIPOOEYYIOELS KOl VEEG TAOELG OTNV OVATTUEN Kol
TapoUGiacn MAPACTATIKWY TEXVWV.

As&LotnTeg (WUXOKLVNTIKEG)

Metd to tépog Tou Mpoypappatog o/n eknatdsvopevog/n Oa sival os O£on va:

1.

Ixeblalel xopoypadikéG akoAouBiec e PAon KVNOLOAOYIKEG APXEC KAl OLOONTLKEG
QUTOLTNOELG.

Edapudlel teXVIKEG KIvnoloBeatplkng Ekdpacng oe olkiha oknvikd reptParlovra.
ExteAel oUVOETEC KLVNTLKEG AOKNOELG e OKpiBeLa, puBUO Kal ekdpaOTIKOTNTA.
Owobopel oknvoypadlkeG Kal eVOULOTOAOYIKEG KATAOKEUEC Kol SLATALELG YWPOU,
AopBavovtag untoyn epyovopia kal aodpaieLa.

Xelplletal emayyeAHaTIKO PWTLOTIKO KAl NXNTIKO €EOMALOUO, EVOWUATWVOVTOG
Undlaka péoa (m.x. motion capture).

Awoyelpiletal aoBnThApeg kivnong kat Stadiktuakn petadoon yla {wvtavn kataypodn
KoL T(POBOAN TAPACTACEWV.




10.

PuBuilel pwvn kot avamvor wote va unootnpilel Blwpatikn ¢wvnTikn anodoon emi
OKNVAC.

OpYyavwVeL TOV OKNVLKO XwpPo Kal Tov e€omAlopo, Stacdalilovtag tn AeltoupylkdTnTa
KoL TNV aodaleLa.

ZUYXPOVLEL OTOULKEG Kol OUOBIKEG KLVNTIKEC akoAouBieg, evioxUovtag Tn GUANOYLKN
ouvoxn.

EAéyxel TN OTAON TOU OCWHATOG, TNV LOOPPOTIA KAl TN SUVOULKA OE OTTOLTNTIKEG
xopoypadieg kal Beatplkd Spwueva.

Tupnepipopég/Itaoels (Kowwvikég/Zuvolodnuatikeg)

MeTd to TEPag Tou MPOYPARNATOG 0/n eKnatdeuopevoc/n Oa:

10.

Mpoadyetl éva kAipa apolBaiov oeBacpol Kal EUMLOTOCOUVNG EVTOC TNG OpAadag.
Yrootnpilel tnv £vtagn Kal TNV LOOTIUN CUMHETOXN OAWV TwV HEAWV, avefapTNTWC
umoBaBpou N erunédou epmelpiag.

Juvnyopel umtép TN cuAAOYIKNG SnULoupylag, evBapplvovTag Th cuVelohOopd LOEWV Kall
TNV evepyod cuvepyoaoia.

Avamnrtlooel KPLTIKN okEPn amévavtl og KAAATEXVIKEG eTAOYEC, afloAoywvTtag opBd
aLoBNTIKEC Kal NOIKEG SLAOTACELC.

Epdavilel euelifia mpooapuoyng o anpoPAentec cUVONKEG MOPaywYNG Kal aAAayEG
T(POYPAUUATOC.

KaAAlepyel evouvaioBnon mpog Toug GUVEPYATEC Kal TO KOO, avtIAaUBaVOUEVOCG TIG
OUVOLODNUOTIKEG TOUG AVAYKEC.

Erudelkviel umevBuvotnta otn Stoxeiplon xpovou, MOpwvV Kal SeOPEVCEWV TOU
Beatplkol €pyou.

EvBapplvel TNV avowtn emkowwvia, &ilvovtag kal 6£Xoviag €MOIKOSOUNTLKN
avatpododotnon.

Alotnpel emMayyeAUATIK OTAON AMEVAVTL O KPLTLKEG KOL TIPOKANOELG, EMLOELKVUOVTOG
avBeKTikoTNnTOa.

Avaotoyadletal tn Stadikacia padnong kot mapaywyng f Kot evromni{ovtag SuvatotnTeg
BeAtiwong kat autoeEEALENG.

Z€ MoLouG aneuBUvVEeTaL TO MPOYPAHULLOL

H Akadnuia ameuBivetal og ¢poltnTteG PpAoAoykwv oXoAwv, SpAATIKWY OXOAWV, XOPEUTIKEG OUABEC,

eAelBepouc KaAAITEXVEG Kal SLOAOKOVTEG, Kol YeEVIKOTEPA Ot KABe evdladEPOUEVO OXETLKA UE TLIG

TLOPOLOTATLKEG TEXVEG, MPOOdEPOVTAG MLOTOMOoinon mapakoAouBnong. TEAog, oL kKaAUTtepeg epyacieg Ba

mapouclactouv oe €8Ik ekdnAwon otnv ABrva, Pe MPOOKANCN EKMPOCWIWY TOALTIOTIKWY Kal

Beatpkwv popéwv oto mMAaiolo Twv cuvedpLakwV Kal AAAwV SpactnplotTwy tou MM ‘TIapacTATIKES

Téxveg’ tou EANM.

Me autn tn Bepivr) akadnuia, dpthodofoupe va evioxUoou e Tn olyxpovn eAAnvikr Beatplkn ypadn kat

oKnvn, va SLaouVOECOULE TAAAVTOUXOUG TTAPAYOVTES Kol Vol 6UUBAAAOUE 0T SLapopdwon ULag VEAS

VEVLAG MOPACTATIKWY KOAALTEXVWV LKOVWY VO AVTATIOKPLOOUV OTLG TaLTHOELS TOU 210U aLwva.

Tuvepyalopevol dopeic: KPATIKO OEATPO BOPEIOY EAAAAOZ
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Itoeia Emotnpovika YreOuvou

Ovopatenwvupo: ANAPEATZ MAPKANTQNATOZ

1610tnTa: KAOHIMHTHZ

Email Emtotnpovika YrnebBuvou: markant@uop.gr 1 b1938@otenet.gr

TuApa: TMHMA OIAOAOTIAS

ZxoAn: ZXOAH ANOPQMIZTIKQN KAI MOAITIZMIKQN ZMOYAQN NMANEMIZTHMIOY NEAOMONNHZOY

MAARpeg Ploypadkd onueiwpa Emotnuovikd  YmevBuvou/ng:  https://phil-old.uop.gr/wp-
content/uploads/2022/11/markadonatos.pdf

Z0vtopo Bloypadiko onpeiwpa Emotnpovika Ynevbuvou

O Avépéag . Mapkavtwvartog, Oldaktwp KAaolkng ¢lhoAoyiag Ttou
Maverotnuiovu tg O&dopdng, eivar Kabnyntng tg Apxaiag EAANVIKAG
Ouohoyiag oto Tunua Dloloyiag tou Mavemiotnuiou Mehomovvroou,
AleuBuvtic tou Epyaotnpiou Pntoplkng kot  Apapatikng  Téxvng,
Avtunpdedpog tou OAlupmiakou Kévipou Olocodiag kat Naidelag, MeAog
ou Atowkntikol ZupPouliou Tou EAANVIKOU I6pUpatog TMoAttopou,
AleuBuvtic tou MetamtuylakoU Mpoypdppatog Imoudwyv «MapaoTaTIKES
Téxveg» tou EAAnVIKoU AvolktoU Mavemiotnuiou kat Emomntng Empdpdwong
ou lvotttoUtou Ekmatdeutikng MoALTIKAG, avTLTPOedpog oTo AlaBOAKAVIKO
Aiktuo Mapaoctatikwv Texvwv. Eilval ocuyypadéag apketwv BLBAlwv Kat
ETLOTNMOVIKWV povoypadlwy, omwe: Tragic Narrative: A Narratological Study of Sophocles’ Oedipus at
Colonus (Bepohivo & Néa Yopkn, 2002), Oedipus at Colonus: Sophocles, Athens, and the World
(BepoAivo & NEa Yopkn, 2007), Euripides’ Alcestis: Narrative, Myth, and Religion (BepoAivo & Bootovn,
2013), To Bapog tng Nvwpung. Matdeia, Aoyoteyvia, MoAwtikn (ABrva, 2020), H Gwvn tou NapeABdvroc.
EpUNVEUTIKEG AOKLUEC OTO ATTLKO Apapa (ABrva, 2021), Evtn PUun tou Adyou. Aoyotexvia kat Naideia
(ABnva, 2021), To'YPog Twv I6swv. Ofatpo, lotopia kat Ekmaibeuon (ABnva, 2023) kat Mortal Bodies
and Immortal Memory in Euripides’ Heracles (BepoAivo & Bootdvn, 2024). Emiong, €Xel eKMOVIOEL
TANBwWPA EPEVVNTIKWY EPYyACLWV Kal €Xel (ouv-)emiueAnOel moAudaplBuous cUANOYLKOUC TOUOUG Kol
TPAKTIKA SleBvwy ouvedplwv, omwg: Apxaia EAAnvikn Tpaywdia: Oswpla kat Mpaén (ABrva, 2008 pe

tov X. K. ToayydAn), Attikn Kwpwbdia: Npdéocwna kat Mpooeyylosl (ABrva, 2011 pe tov O. Manna),

O¢atpo kal MoAn: Attiko Apdpa, ABnvaikn Anpokpartio kat ApxatoeAAnvikr ©Opnokeia (ABnva, 2012 pe
tov A. MAatumodn), Crisis on Stage: Tragedy and Comedy in Late Fifth-Century Athens (BepoAivo & Néa
Yopkn, 2012 pe tov B. Zimmermann), Brill's Companion to Sophocles (Aéwtev & Bootovn, 2012),
Orphism and Greek Tragedy (BepoAivo & Bootovn, 2016), Theatre World: Critical Perspectives on Greek
Tragedy and Comedy (BepoAivo & Bootovn, 2017), The Winnowing Oar: Critical Perspectives in Homeric
Studies (BepoAivo & Bootdvn, 2017 pe tov X. K. ToayydAn), Brill's Companion to Euripides top. I-ll
(Aéwtev & Bootovn, 2020). Metaf0 Twv peAOVTIKWY GAOAOYIKWY SpaoTNELOTATWY TOU
nepAappavovtal n ekmovnon UTIopvVNUatiopévng £kdoong tng codokAelag tpaywdiog Owdinoug el
KoAwvw yia tn oslpd Aris & Phillips Classical Texts tou Liverpool University Press, n dnuocisuon tou
BLBAlou The Voice of the Past: Critical Perspectives on Attic Drama kat n ouvernpélela pe tov Alan H.
Sommerstein tou Brill’s Companion to Aeschylus.




EKMoSEUTEG
AotépLog MeATEKNG

O Aotéplog MeAtékng yevvnbnke otn BOesoocalovikn. Eival
\f Katoxo¢ tou Intergated Master SumAwpatog, Tou TUAMOTOG
v @edtpou NG Avwtatng 2xoAng KaAwv Texvwv tou A.M.O Kat
anodoltog TG Apapatikig 2xoAng tou KOBE. Ao Tov MapTtio
ou 2022 &lateAel KaAAtteyxvikog AleuBuvtng tou Kpatikou
@edtpou Bopeiou EAAGSOG Kal elval umoPrdlog Aldaktopag
oto I6vio TMaVemIOTAUIO OTOV TOMEA TNG TOALTLOTIKNAG

Slaxeiplonc.

‘ExeL mapakoAouBroel oepvapla Bedtpou otnv EAAASa Kal To e€wTtepLko, Eexwpilovtag auTd e TOUG:

Peter Brook, Bruce Mayers kal Sotigui Kouyate w¢ unotpodog tng Evwong Osatpwv Eupwnng (UTE). Qg
NOOMOLOC Kal OKNVOBETNG, £XEL CUVEPYQOTEL, O TEPLOCOTEPEG QMO TEVIVTA TAPACTACELS, Ue To KOBE,
To EBVIKO Ofatpo, tov Oeatplkd Opyaviopd Kompou, to Ofatpo MaAAdg, tn Ztéyn MpappdTwy Kot
Texvwv, kaBwg katL oto eAelBepo BEatpo, MpwTaywvioTnoe KAl CUUUETEIXE O YVWOTEG TNAEOTITIKEG
OELPEC KOl TALVIEC OTOV Klvhuatoypado evw €xel SLakplOel yla Tn CUUUETOXH TOU O SLOPNULOTIKEG
TOLVIEG.

Teleutaieg oknvoBeaieg Tou oto KOBE: «Bipa Tig Aykupeg» twv Pemma — Mamabavaciov , «Mapiko pe
elmave, Mapika pe Bydhave» twv Oducocéa lwavvou - Nwpyou AvEpEéou oe cupmapaywyrn HE TO
AHMEOGE Zeppwv MOU MOPOUCLACTNKE Kal og eplodeia otnv EAAASa kot heoTIBAA Tou e€wTteplkoy Kol
TéNog, «Oeleotiva» tou Depvavio Ae Poxag oe ocuumapaywyn HeE ta ABnvaika O¢atpa mou
TAPOUCLACTNKE 0 Oeaoalovikn kat ABrva.

Aletéleoe SleuBuvtg omoudwyv o AVWTEPEG APAUOTIKEG IXOAEC evw KOTA Slaotnpa SLEAOKEL WG
KaOnyntng UTOKPLITIKAG, lotoplag Bedtpou kat Spapatoloyiag.Exet  S18aGfel  uTMOKPLTIKN,
oouToOoXeSLOOUO Kol otolxela oknvoBeoiag otnv Avwtépn Apapoatikr XxoAn tou KOBE, Besatpikd
gpyoothipla Kol WOLWTIKEG | SNUOTIKEG ApapaTikeg IXOAEC o ABnva, Oscoalovikn kol Asukwola.
JUVISPUTNAG Kal oknVoBETNC TG eTatlpeiag TExvng “Aveu ponyouévou”. ISpUTNG TNG ETOLPELOG TEXVNG,
“Avw Opwokw” otn Asukwola. Exel Slatedéoel KAATEXVIKOG CUVEPYATNG KAl cUUBOUAOG yla Bépata
TIOALTIOMOU Kol Bedtpou og opyaviopoUlg kat ¢opeig omwe evlelktikd oto PeotiBai Avdpafidag —
KuAAnvng, PeoTiBAA epacitexvikol @edtpou Tou Anpou Oepuaikou, ywvwotoUg I5LwTikoug Beatplkoug
dopelg, k. d. Aldaoke emi oelpd eTwV €BgAOVTIKA TNV EAANVIKI YAWOOW O€ PETAVAOTEC KoL TIPOCHUYEC.

Mpoodatwe Yndiotnke mpdedpog oto vedTeukTo AlafaAkavikd Aiktuo Mapaotatikwy TEXVwY Tou
omolou UTNPEE EUMVEUOTNC KAl ELONYNTAC.




Aéomowa I'. KoopomnoUAou

{ LI H Aéomowa T. KoopomoUAou yeviBnke otnv ABrva Kot givat

— -

' anédowtog ™¢ Doocodikng 2ZxoAng Tou AplototeAeiou
MNavemiotnuiov Oeoocalovikng. Aplotouxog AldAKTwp TOU
EBvikoUu Kamodiotplakol Mavemiotnuiov ABnvwv, n Aéomowva
KoopomoUAou eival HeTaSISAKTOPLKY €PEUVNTIKI cuvepyaTLda
oto Tunua Osatpikwv Imoudwv tou Mavemiotnuiov ABnvwv
KaBw¢ Kal LETadLSaKTopLKn epeuvATpLla oto Tunua Mhoioyiag
tou Mavenotnuiou MeAlomovvrioou. Exel S16akel oto TUAUA
Oeatpkwv Imoudwv tou Mavemiotnuiov MNelomovvricou Kal
eival KaBnyntpla- 2EM oto EAANVIKO Avolyto Mavemotnuio Kalt

YnievBuvn Enkolvwviog oto NMMI” MNapoaotatikeg Texveg” EAM.

To KUPLO YVWOTLKO avtikeipevo tng Ap. KoopomoUAou eival n Bsatpoloyia, pe £18kotepa nedia 1o
TIAYKOO L0 B£ATPO, TO VEOTEPO EUPWTAIKO, N CUYKPLTIKA dpapatodoyia kot n mpooAnyn tou apxaiou
Spapatog ue Baon Tig Bewpieg Beatpou katl dpapartoc. Eival péAog kal epeuvitpla Tou Epyaotnpiou
Apxaiag Pntoplkng Kkat Apapotikng Téxvng tou Tunuoatog @Ouoloyiag Ttou Mavemiotnuiou
MeAomovvrioou, HEAOC NG EAANVIKAC Kol Alebvolg Inupewwtikng Etalplag. uvepyaletal pe
TIOVETILOTAKLO KOL EPEUVNTIKA KEVTPO TOU EEWTEPLKOU KOL CUUHETEXEL OE CUVESPLA KAL ETLOTNLOVIKA
adlepwpATa KOL WG UEAOG TNG OPYAVWTLKAC KOl EMLOTNHOVIKAG emitpomnC. Exel ekSwoel Té0oeplg
QUTOTEAELG HEAETEG e BEpata amd To EUPWMAIKO Kal veoeAANVLKO B£atpo: MipavtéAdo kot Zevé: Mia
‘ouvavtnon’ oTo TPOYWKO Kal To mapdAoyo, (ekd.Apopwv, 2017). H SLOAEKTIK) TOU XWPOU Kal O
EYKAELOMOG oTo BEatpo, (ekd.Apouwv, 2018). Osatpikn ypadr kot Oswpla tou onueiov, (ekd.Apopwy,
2020. H mpooAndn tou apyaiov dpdapatog otn clyxpovn oknvi: n nepimtwon tou Wajdi Mouawad,
(exd. Hpodotog, 2025 (umo €kdoon).

ApBpa tnNg £xouv SnUOCLeEUTEL 0 EAANVLKA Kal SleBvr) TtepLloSIKA Kol 0 TIPAKTIKA cuvedplwv Kal £XeL
OUVETILUEANBEL TOPOU G TpaKTIKWVY cuvedplwv EANASAC kal eEwTtepikol. TENOG, elval YrieuBuvn UANG Kal
ETUUEANTPLA YL TO EAANVIKO B€aTpo Kal TNV eAANVIKA SpapOTOUPYid OTO EMIOTNUOVIKO TIEPLOSLKO
CONCEPT tou Mavemniotnuiouv tou Boukoupeotiou. Elval ypopUoTEQS OTO VEOTEUKTO ALaBOAKAVIKO
Aiktuo Mapaotatikwy TeExVwv

FewpyomnovAou BapBapa

lewpyomouAou BapBdpa —DWoAoyog-BeatpoAoyog, OUOTLUN
kaBnyntpla, Tunua Osoatpikwv Imoudwv , IxoAn KoAwv Texvwv,
Mavemnotnuiov MNeAomovvricou.

Fevwnbnke otnv Kedpoahovid. Inmouvdace otn @Oulocodikry IxoAn
MNavemotnuiou ABnvwv amé omou €Aafe mrIUXio TOU THAUATOC
lotopikoU-Apyatohoykol. Emiong oto Tunpo Oeatplkwv IMoudwv NG
18log 2xoAng amo to omoio éAafe mruyxio Beatpoloylag, PLETATTTUXLAKO
SimAwpa kot ekmovnoe o didaktoplkn dlatplPfr) pe BEpa: «H Beatpikn
KpLTIKA otnv ABriva tou MeoomoAépou». Epydotnke wg dpAdGAoyog ot

Méon Exmaibeuon. Ano to 2005 &iddokel oto TuRua Oeatplkwyv IMoudwv TN IxoAng KaAwv Texvwy

tou Naveniotnpuiou MeAomovvroou, OTOU Kol eKAEXTNKE PEAOG AEN.

‘Exel dnpooleloel MAVW amo TevAVTO HMEAETEC Kol apBpa o MEPLOSLKA Kal GUANOYLIKOUG TOUOUG UE
B£pata ano tnv Lotopia Tou veoeAAnvikoL Bedtpou Kal thv Beatpikr) KpLtikr). Exel emiong AaBeL uépog




o€ eA\nviKa Kkat Stebvr) cuvedpla otnv EAAASa kal To e€wteplkd. ElSIkOTEPQ TA EpELVNTIKA TNG TIedia
adopouv TNV BeaTpIKn KPLTIKA, TO £MTAVNOLAKO B€atpo, TNV avaPiwaon tou apxaiou Spapartog, tn
oxéaon Lotoplag Kal Bedtpou, Tn yuvalkeia mapouasia otn Spapatoupyla kot T Beatpikn mpagn. Exouv
ekb0Bel oL povoypadieg tng: H Beatpikn Kpltik otnv ABriva tou MecomoAépou, Tou. A, B; eké.
Awyokepwg, ABriva 2008, 2009, To Bfatpo otnv Kedbadovia 1900-1953 amd tnv «Etalpeia
KebaAnviokwv peAetwvy, ABrva 2010, luvatkeieg Stabpopéc. H Maldtela Kagavt{akn Kot To
B€atpo, ekd. Alyokepwc, ABriva 2011, lotopia kat tbeoloyia ota kdtomntpa tou Alovuoou, Mamnalnong
2016, H Lotopia evog «BpUAou: n EAévn Oupadvn Kat n Beatplkn KPLTkn», ek8. X16£png, ABriva 2019, «H
Beatplkn Kpttikn otnv ABrva tou MecomoA£pou», TOW. T, ekd. Alyokepwg, ABrva 2022.

favvng PrRyog

F'evvnOnke kal peyaAwaoe otnv AvatoAikr Adpikn (1955).Eival anodottog

NG Apapatikng XIxoAng tou Oedtpou Téxvng. Ymnpfe pabntig tou
Kapolou Kouv, tou MNnwpyou AaZavn kal tou BaoiAn MNanapaciieiou.

Q)¢ nBormolog EAaPe HEPOC OE TIEPLOCOTEPEG Ao 50 MAPACTACELS EPYWV
wvV : AloxUlou, XodokAn, Euputidn, Aplotodavn, Zaifmnp, Maplpw,
Epvtuav, MipavtéAdo, XopBat, Do, Ztpdoug, Mmnovt, Xéap, Mmnpevtov,
IBok, KapmaveAAn, Avayvwotdkn, Zkouptn, Moupoehd, EuBupiddn,
Tuutln, 2efaotakn, Appévn, K.A. pe oknvoBEteg toug Kapoho Kouv, T.
Aalavn, B. ManaBactieiou, M. Kouylouputin.

Alddokel umokpLtikn Bedtpou kat Adyo amnd to 1977. To 1990 i6puoe To

Oeatplko Opyaviouo “Eotia”.

Elvat tdputiko pEAoG tou kaAALtexvikoU opyaviopou “Mavdatuovio 7.

ZKNVOOETNOE MOPACTACELS EPYWV TWV:

Aplotodavn, Evpunidn, Zai&nnp, MkoAvtovi, KAalot, Togxwd, Ivitohep, Mnpext, KoUvtepa, MpioAen,
KéoepAvyk, Zipwvtou, Evte, EAlot, Mavdpivtl, Ntoupdvyk, MpiBaiod, Mnapiko, Ntapto Do, Epvtuay,
KoAovti, Xoptdton, MoAitn, Afwwtn, AAe€avdpou, Pitoou, Aouvtéun, KaumaveéAin, Kexaidn, BaAtwou,
Ytdikou, Adapodmnoudou, EvotaBladn, Baoheladn, TpiBua, MNamaviwviou K. A.

MapaoTAcELg TOU €X0UV tapouacLlactel otnv Enidaupo, oto Qbeio Hpwdou ATTiKoU, o TIOAAEG TIOAELG
™¢ EAAASOC kat tng Kumpou. Emiong otn FaAAia, otnv Itaiia, otn M. Bpetavia kat otnv EABetia.
JuvepyAaoTtnke Pe To Ofatpo Téxvng , To Kpatikd Ofatpo Bopeiou EAAGSOG, To Osatpikd Opyaviopod
KOmpou, to Néo @éatpo O@sooahovikng Kal pe AAAOUC LOLWTLIKOUG OLAcouc.

Aletédeoe AvamAnpwtn¢ KaAAttexvikoe AleuBuving tou KpatikoUu Oedtpou Bopeiou EAAGSOC TIg
nepLodouc 1999 - 2001 kat tnv nepiodo 2011 — 2013 w¢ KAAATEXVLKOC GULBOUAOC e XpEN AvamAnpwtn
KaAAttexvikoU AteuBuvtn, kat AleuBuvtng Tng Apapatikng ZxoAng tou KOBE amo to 1995 £wg to 2000.

Ao to $pBwvonwpo tou 2009 sival AleuBuvtig Zmoudwv otnv 16La 2xoAr kat amo 1o 2023 £wg Kal CAUEPO
ekteAel xpén AvamAnpwtn KaAAitexvikou AteuBuvtr) oto Kpatikd Oatpo Bopeiou EAAGSOC.

Aldage UTIOKPLTLKY, AUTOOXESLACUO Kol AOYo oTh ZXOAr Tou Oedtpou TExvng amo to 1977 €wg to 1987.
Ynnpée £KTOKTOC CUVEPYATNG Tou Aplototeleiou Mavemiotnuiov @sooalovikng amo to 1996 péxpl 1o
1999.

‘Exel aoxoAnBel pe to padlodwvo Kal tnv TNAEOpach we NBOToLO¢ Kol Tapaywyoc.
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MuyaiA Mappopvog

O MyanA Mappapvog yevwnbnke otnv ABrnva kat omoldaoe
BloAoyia, YrokpLtikni Kat O£atpo. Q¢ oknvoBETNG £XEL TAPOUCLACEL
épya tou otnv EAAada -cupmeplapBavopévou tou DeotiBaA
Emwdavpou- atnv Eupwrn kot tn Bopela Apepikr], avtAwvtag T6c0
anmd TO KAAOWKO Kal TO OUYXPOvVO PEMEPTOPLO, 00O KOL Qo
AOYOTEXVIKA KEIPEVA, OTIWG KAl KEIEVA CUVOETEWG, TTPOIOVTA [LOG
Sltadikaoiog mou o i61o¢ tnv €xel Statunwoel we "H oknvoBeaoia wg
Sdpapoatoupyia.

"EXel OKNVOBETNOEL TIOPAOTACELG TNG eTaLpeiag Bedtpou "AmAoug
‘Epwg"  tnv omola (6puce to 1983-1984 kot efeAixBnke oto
"Theseum Ensemble". "Exel, emiong, ouvepyaotel, o PBaolkoug
POAOUG, ME KOTAELWHEVOUC OKNVODETEC Ko, HUE ETUAEKTIKEG
OUUUETOXEG, OFE KLVNUOTOYPAPIKEC TOLVIEC, HEYAAOU LAKOUC.
Aldaokel B€atpo, amo 1o 1994, apxikd oto MavernotruLo Mehomovvroou Kal, amno to 2006 £wg onuepa,
WG TAKTIKOG KaBNyntnc oto Aplototélelo Mavemiothpo Osooalovikng. MapdAAnia, €xet dleuBUvel
EPYQOTAPLA KaL EXEL TIOPOUCLACEL ELONYNOELS 0 SeKASEC oepLvapLa, otnv EAAGSa Kol To e€WTePLKO.

‘Epya Tou €xouv, emavelAnUUEVWE, TIUNOel pe eyxwpla kot dlebvn PBpaPeia, €xovtag amodEKTng
mAelotwv Slakpioewy, otnv EAAASa kat o e€wteptkd. And to 2006 wg to 2009, xpnUATLOE TPOESPOC TOU
A.2. Tou AleBvoug IvotitouTtou Bedtpou Tng UNESCO (EAANVLKO Tunua), evw to 2020 wg 2024 Sietéleoe
Fevikog KoAAtexvikog AtevBuvtric tou "EAeuoic 2023 - [oAwiotiky MNpwtevouca  TNG
Eupwnng".EKAEXONKE WG VEOG KOAALTEXVLKOG SleuBuvtng Tou PeoTIBAA ABnvwv Emdaupou

Zappag NatocaAibng

Savas Patsalidis is Professor Emeritus in Theatre Studies at Aristotle
University of Thessaloniki, where he has taught at the School of English
for close to 35 years. He has also taught at the Drama School of the
National Theatre of Northern Greece, the Hellenic Open University
and the graduate program of the Theatre Department of Aristotle
s University. He is the author of fourteen books on theatre and

performance criticism/theory and co-editor of another thirteen. His
two-volume study, Theatre, Society, Nation (2010), was awarded first
prize for best theatre study of the year. In 2019 his book Theatre &

L ' Theory II: About Topoi, Utopias and Heterotopias was published by

University Studio Press. In 2022 his book-length study Comedy’s
Encomium: The Seriousness of Laughter, was also published by University Studio Press. In addition to his
academic activities, he writes theatre reviews for various journals. He is on the Executive Committee of
the Hellenic Association of Theatre and Performing Arts Critics, a member of the curators’ team of Forest
International Festival (organized by the National Theatre of Northern Greece), and the editor-in-chief of
Critical Stages/Scénes critiques, the journal of the International Association of Theatre Critic

Liviu Lucaci




Liviu Lucaci is Professor Habil. Phd and Rector of I.L. Caragiale
National University of Theater and Cinematography (UNATC)
in Bucharest, president of the administration council for the
Arte Consortium, member of the National Commission for the
Attestation of University Titles, Diplomas and Certificates
(CNATDCU), scientific supervisor in Theatre and Performing
Arts field (Doctoral School of UNATC), member of
Organisation Internationale de la Francophonie, vicepresident
of Romanian Comunic Association, responsible for
interdisciplinary academic communication. A recipient of a
scholarship from the International Theatre Institute, he
studied traditional Japanese theatre Noh, Kabuki, Kyogen. He
is also an expert in communication with skills in personal
development, leadership, and entrepreneurial initiative. As an actor at the National Theater in
Bucharest, Liviu Lucaci has performed memorable roles and worked with important theatre directors in
landmark performances. A theatre director himself, he is also known as a writer and playwright: Nasterea
actorului (UNATC Press, 2018); Nostalgicii calatori (Unitext, 2013) — awarded as The best Romanian play
of the year by the Royal House of Romania at the UNITER Gala; Marusia (Palimpsest, 2012); O, lume
noua! and Frati de cruce (2011), both nominated for UNITER’s Best Romanian Play of 2011; Cinci rendez-
vous-uri mortale (Palimpsest, 2011); Un dinte impotriva filosofiei (2007) — the Annual Prize for Literature
of the journal of Bucharest Faculty of Philosophy; Povestiri despre celalalt (Curtea Veche, 2006); The
Becoming of the Actor (UNATC Press 2020).

Mihaela Betiu

Mihaela Betiu is Associate Professor PhD at the Faculty of Theatre of
I.L. Caragiale National University of Theatre and Film (UNATC)
Bucharest, Romania; she also teaches the Game and Improvisation

Y UNATC and University of Bucharest). She is theatre, improvisation and
Il NET (Narrative exposure therapy) trainer, theatre, film and television
actress, collaborator of the “Marin Sorescu” National Theatre of
Craiova, “C.I. Nottara” and “lon Creangd” theatres in Bucharest,
Bfounder and editor-in-chief of UNATC’s CONCEPT academic journal,
expert contributor for the Ministry of National Education, member of
the National Commission for the Attestation of University Titles,
; Diplomas and Certificates (CNATDCU), scientific supervisor for first
grade in pre-university education, translator of the latest edition of Improvisation for the Theater by
Viola Spolin (eds. 2008, 2014 UNATC Press), academic books editor. In 2008, she successfully defended
her PhD thesis entitled The Actor and Performance between Norm and Deviation. She was Director of
the Research Department and Vice-Dean of the Faculty of Theatre (UNATC), trainer and long-term expert
for the European Project “Communication Skills. Performance in Education” (2010-2013). Published
books: The Actor between Norm and Deviation (2020, UNATC Press), Elements of Stage Process Analysis.
Three Key Moments in Acting Pedagogy: Andreea Perrucci, K.S. Stanislavski, Viola Spolin (2019, UNATC
Press) The Acting Candidate’s Guide (2016, UNATC Press); co-author of Drama Teaching through
Shakespeare (2017, UNATC Press) and Artistic Reasearch: arta — eveniment — publicatii universitare (Artes
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lasi, 2024). In 2025, she co-edited Contemporary Perspectives on Greek Theatre (UNATC Press), together
with Prof. PhD Andreas Markantonatos and Dr. Despina Kosmoupoulou, volume launched at the
conference held in Thessaloniki: “Creation of an Inter-Balkan Network in Performing Arts. Terms and
Conditions”.

PoUAa Natepdkn

HBomol6¢ — ZknvoBETng.

FevvnBnke otn Oecoalovikn.

Prtovdaoe BEatpo ot Apapatikn ZxoAr tou Kuplaln Xapatodpn
KoL uTnpEe HEAOCG TOU EmayyeApATIKOU Tou Bldoou EAelBepo
Ofatpo.

Amtodoltog tng AyyAkng Ololoyiag kat tng ONocodIKAG.
I6puTikO LENOG Tou Oeatplkol Epyaotnpiov @scoalovikng.
I6pUeL tnv EmBewpnon Apapatikic Téxvng, pioe SutAn Soun
avwtepNG SPAUATIKAG OXOANG Kol €mayyeApatikou Blacou, Ue
£6pa tn Oeooahovikn (1978-1985).

0 1990 16pUeL To Apapatikd O£atpo PouAa Matepdkn e €dpa

v ABrva.

To 2019 8pueL to The Greyblue Gap kalt Metabéatpo pe €dpa tnv ABrva.

Q¢ mapaywyog, oknvoBETNG 1 nBomolog cuvepydotnke e MoAAoUC¢ Blacoug oto eAelBepo BEatpo,
KaBwg emiong e To EBViKO kot To Kpatikd O€atpo, pe tn 2Teyn Mpapudtwy Kot Texvwy, Pe o PeoTiBAA
ABnvwv, e To ANUOTIKO O£atpo MNelpata, pe to 16pupa Ztavpog NLdpxog K.A.

AVTUTPpOOWTEVUTIKEG oKnvoBeoleg N epunveieg oe €pya twv: Epikou TPev (Evia kaumAep, To
KoukAdoTto, To EUMvnua Twv VeEKpwv, PoouepoxoAp), Auyolotou Itpiviunepyk (H Katawyida, O
MeAekavog, Post inferno mpo¢ Aapackov), Zapovel Mméket (EUTUXLOUEVEG HEPEC — Q oL wpaleg PEPEC,
MoAvumnéket 1,2,3 [performance Baclopévn oto keipevo: Ekelvn tn dopd], A. Tohotol (MoOAepog Kat
Elprivn), Magip MkopykL (Xto BuBd), Mméptoh Mmpeyt (Lux in tenebris), TOpag Mmnépvyapvt (O avuplog
Tou Bitykevotaw), Pawvep Bépvep Qaounivtep Ta mikpa Sakpua tng Nétpa ¢pov Kavt), Pawvep BEpvep
Qaopnivtep kat Mwoé\ Qoukw (Zkotewva eykAnuata), Aapg Nopév (EBpiava), Mmepvdap Mapl KoAtég
(Ztn povalld Twv Kaunmwyv pe Bappakt), TG TLoLwg (OL e€oplotol, MOAL Mmhoup), Zapa Kéwv (4,48
Wixwon, Blasted/Kat escopwbnoav), Aapg ¢ov tpiep (Aaupdlovtag ta kopota), Top Itdmapvt
(Travesties), Zav Zevé (Splendid’s), MapoéA Mpouot (Mépeg avayvwong), Mnépvap Iw (Qpaia pou
Kupia), Dovtop Ntootoyledokt (O nAiBLog, To dvelpo evog yehoiou avBpwrdkou), Moxaveg dpov TemA
(O Bavatog kat o aypotng), Poumept MoUlA (O avBpwmog xwpig dotnteg), AAé€avdpou Aoupa (H
Kupla pe tig kapéhleg), Natpitola Xawould (Natpitola XaiouB), Xévpl OapeA (T améywve n Mméumt
TZEw), TT. M. ZtavAsl (AudBoAia), K. Map€ (Kedalaio), T.Z. EAlot (H €pnun xwpa), K.A.

EAANVLIKO peneptoplo: MNavvng Mavou (O pldcodog), Nwpyog BéAtoog (Xwpata, H dwvn, Ot yuvaikeg
KoKA kol avamoda BnAukd), Anuntpng Anuntpadng (Avabeon, MNebaivw cav xwpa), MwoéN Dalg
(EMA\nvikn atmnvia), Mavog Aaumnpakng (Puerto Grande), Kwvotavtivog Xpnotouavog (To BiBAio tng
autokpatelpag EAtoaBet), Aaéptng Madapog (Katapeong otnv gpnuid), Mpnyoplog =evomoulog (O
KOKKWVOC Bpdxog, To HUOTIKO TNG Koviéoag BaAépatvag), Mavvng Maupttodkng (H emikAnon tng
yonteiag), AouAa Avayvwotakn (Epyotdéio AoUla Avayvwotdkn oto DPeotifdA ABnvwv), Xploa
InnAwtn (Motog kotpdral anmows;), Nikn TpravtaduAAidn (Nikn anoéye oto napti), Mavvng Pitoog (H
ocovata tou ceAnvodwtog), Mapia Euotabuadn (Aaipovag), Kk AnpoUAa (Mia peTtéwpn kupla),
lakwPog KaumavéAAng (O dpduog mepva amd péoca, H auAn twv Bavpdtwyv), EdAw Oeccalovikn
(performance Baclopévn oe Bulavtiva Kelpeva yla tnv Lotopia tng Oecoaiovikng), Oa yivel avtallayn
(performance Baolopévn oe keipeva tng emoyng yla th Mikpaotlatikn Kataotpodn).
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Apyaio eAANVIKO pemepTOPLO: ALoXUAOC — Z0doKANG — EupuTtidng (HAékTpag kKoppol, Méyapo Mouoikng),
YodokAng (Owdimoug tupavvog et KoAwvw, EBviko Batpo — Emidaupoc), Eupunidng (Tpwadeg, KOBE),
Eupunidng (Bakyxeg, Enidaupog), Mdtwvag (Oaidpog), @oukudidng (To Mavidéoto tou MoAépou, Mikpod
B£atpo Embavpou).

JTOV KLvnuatoypddo CUUUETEIXE OTLG TALVIEG:
To povov ¢ Lwng pou tageidlov (oknv.: Adkng Mamaotdadng) kat Tpelg otypég (oknv.: Métpog
YeBaotikoyAou)

To 2005, TLunOnke pe to BpaPeio Kapohog Kouv yia tnv epunveia tng otov Oldcodo tou Mavvn
Mavou kat to 2009 yia tn oknvoBeaoia tng oto Puerto Grande tou Mavou Aaumpakn. TILABNKE HE TO
BpaBeio Mapika KotomoUAn yla to cUVOAO Tou €pyou TNG.

H mpwtn tng emayyeApotikn epdavion oto BEatpo €ylve o€ nAkia §€ka eTwv, otn Ouaia tou
ABpaadu (loadk). Teheutaia Tng eppnveia o povoloyog OpAdvto tng Biptlivia NouAd, oto mAaiolo tou
deotiBAA WOW ATHENS 2025 oto Kévtpo MoAltiopou tou 18pupatog taupog Nidpyog.

H teleutala tng oknvoBetikr Souleld oto KOBE, n performance pe titho Sillilab: no diference between
ho ho ho, Baclopévn oto Maniac tou Mmévyaplv Aapumatout, Ba Kavel mpepLlépa To $OBIVOTTWPO TOU
2025, oto mAaiolo Twv Anuntpiwy.

Zipog Namdvog

O Zipog Mamavag sival PloAoviotag, pmapok PloAoviotag kot
ouvBEtng. MevvnBbnke otn Oecoalovikn to 1979 kal omoldaos
BoAl pe toug Epik Oplvtpav, Tapag [lkaumopa, Méeéplv
MakNtovaAvt kat MNétap Apvaouvtod. Exel epdaviotel wg coliot
pe omoudaia opxnotplkd cUvola, omwc n Staatskapelle Dresden,
n Zurcher Kammerorchester, n Opxnotpa MmoAodL, n
D\appoviky Opxnotpa tng Zodlag, n Zupdwviky Opxrotpa TG
Mpdyag Kol OAEC Ol ONUOVTIKEG EAANVIKEG opxNoTPeC. Exel
nxoypadnoel wg coAlot yla tnv Deutsche Grammophon kat tnv
BIS. Zuvepyadletal TOKTIKA PE Tov kKopudaio Blodoviota Ntavied
XOoum, He Tov omoio €xel eudaviotel O UEPLIKEG QMO TIC
ONUAVTIKOTEPEG aiBouoeg cuvaullwy Kot GpeoTIBAA TayKoouiwg

W(r.x. Carnegie Hall, Elbphilarmonie, ®eoctfdA Verbier).

OUVOECELG TOU £XOUV EPUNVEUTEL TOKTLKA Ao Kopudaioug coAioT
KoL ot TIOAEG XWPeG o0t OAov Tov KOopo. Eival e€apywv
BloAoviotag g KpomKng Opxnotpog Oscoalovikng amnod to 2003 kot 0 SteuBbuvtig tng amd to 2022.




MapkeAAoGg XpUGLKOTIOUAOG

O Mapkelog Xpuolkomoulog omoudooe

TOEUTIAAO 0TNV TAEN TNG Mapyapitag AaApdrtn.

Juvéxloe oto Mapiol pe tov O. Baumont, oto

Mozarteum tou IAGATOUTOUPYK HE Toug K.

Gilbert kat S. Rampe KalL OAOKANPWOE TIG

omoudEg Tou oto Conservatoire tng Mlevelng pe

v Ch. Jaccottet tng omolog rtav o TeEAeuTALOG

uaBntnc. Exel oupueTAoXeEL O TIOAAEG

BpaBeupéveg nxoypadnoelg yla TG €TOLpleg

MDG, Sony, Decca kat Deutsche Grammophon.

Elvat 6putikd péAog tou cuvolou Mohaldg

Mouoikng Latinitas Nostra pe to omoio £€xeL

TLAPOUCLACEL 0 OKNvoBeTnUévn Lopdn E£pya

TOU UTOPOK PEMEPTOPIOU OAAG KOl TIPWTOTUTIES TIAPAYWYEG BOCLOUEVEG OTO TIAVTPEUA TOU MTapOK HE
AaA\a €ldn pouoikig (Bulavtivr, OBwpavikn, NAekTpovikn KATL). QG LaéoTpog cuvepyaletal otabepad pe
v Kapepata kot £xel emavelAMnpéva cupmnpalet pe tnv KOA kat tnv KOO oAAd kol pe cUvola Tou
efwteplkol oOmw¢ Venice Baroque Orchestra, Irish Baroque Orchestra, Bach Consort Wien,
Kammerakademie Potsdam, Musica Viva Chamber Orchestra, Musikkolegium Winthertur ka. Yrfip&e yia

Tpla ouvexn XPovia POOKEKANUUEVOCG HAEOTpog TG Kammeroper otn Blévvn evw €xel epdaviotel

SleuBuvovtag oto Theater an der Wien, oto Wigmore Hall, otnv 6nepa tou Bayreuth, oto Halle Handel-
Festspiele, otnv aiBouca Tchaikovsky tng Mdoxag ka.

Mapia A. Flewpyolon

H Mapia A. Tewpyouon epyaletal w¢ péAog EEM tou
puNuatog Osatplkwy Imoudwv tou EKMA. Elval Si8daktwp
KAaooLKAG dLAoAoylog Kot LeTaSLEAKTOPLKI) EPELVITPLO TOU
Mavemiotnuiou  Melomovvrjoou. Exet  &udakel o€
LETAMTUXLOKA ogpvapla NBkAg dphocodiag kal apyaiog
eAANVIKNG dAoAoyiag tou (Slou mavemotnuiov Kal £xel
£LKOOUTEVTAETH EUTELPLO WG PLAOAOYOoG otn Seutepofabduia
ekmaibevon. Ta el8lkA epeuvnTkA TNG evlladépovta
adopolv otnv apyaio Kwuwdia kal tpaywdia kol otnv
opxaio eAAnVikn plocodia, pe €udacn otn codLoTiKN
klvnon Ttou Tméumtou owwva TLX. KaBwg Kol oTn
SlemioTnoVLIKE e€€Tacn Twv KAACGCIKWY SpapAaTwV HE olyXpove PUXOAOYLKEG Bewpleg.

‘Exel SnNUOGCLEVOEL TIG EEAG ETILOTNUOVLKEC povoypadlec:

1. Imoudaiov-Telolov: Inuaoieg, Asttoupyieg kat n 2xéon twv Opwv petal toug otic Kwuwdieg tou
Aplotodavn. (Ekd. Namainon, 2015).

2. H EmBetikotnTa oti¢ Kwpwdieg tou Aplotodavn (Ekd. Kapdauitoa, 2016).

3. Ot Acuvéneleg ot Kwpwdieg tou Apltotodavn: pia Wuxoloyikr Epunveia. (ExS. Kapdapuitoa, 2016).




4. Aplotodavng kat Zodotikn. (Atdaktopikr Atatptpn. Ekd. Mamalnon, 2016).
5. O Antonyog twv ZodpLotikwv AvtiAnPewv oto OAoktATN Tou ZodokAn. (ExS. Kapdapuitoa, 2016).
6. 20yxpoveg WuxoBepameutikeég Mpooeyyioelg otig Kwpwdieg tou Aplotodavn (EkS. Hpddotog, 2022).

‘ExeL dnuootevoel apbpa tn¢ ota meplodiko Skepsis, EAANvika, MAdtwv, OAoAoyog, Kupobon,
Mapvaoccog, Carpediem kat otnv Enetnpida tou tunpatog Gloloyiag tou Mavemnotnuiov
MeAomovvroou.

‘Exel ouvepyaotel pe to Epyaotripl Apapatikig Kot PnToptkng TEXvNg Tou TUAMOTOG AVOPpWTILOTIKWY
Emotnuwv kat NMoAttiotikwy Zrmoudwyv Tou dlou maveniotnuiou.

B. Aoun tou Mpoypappotog

Ocpatikég Evotnteg Npoypappatog & Meplypady Toug:
TitAog A.E.1 : APXAIO EAAHNIKO OEATPO. ANO TO TOTE 2TO TQPA

JuVomTIKN Ieplypacdn okomou Kal meplexopévou tng A.E. 1

AlGpkela og wpeg 6, Agla os ECTS 0.24

YrnevBuvog exkmaubeutric/tpta: ANAPEAY MAPKANTQONATOZ, MAPIA TEQPTOYSH

MNepypadn Mabruatoc:

To padnua avto diepeuva tn Staxpovikn KANPovouLd tou apyaiou eAAnvikol Bedtpou, amno
TLC TEAETOUPYLKEC TOU OIMOPYXEG KOIL TOUC KAQOLKOUG TPAYLKOUC KOl KWHLIKOUC TTOLNTEC £WG TN
ouyxpovn mpoocAnyn kat dnuioupytkn Tou avaBiwaon. Ol poltntég- dpoltnTpleg Ba peAetricouv

Baolka €pya, OeaTPKEC CUUPBACELG KO TIOALTLOUIKA cupdpalopeva, evw Ba e€etdoouv T dla-
XPOVIKN onuacia Kal mpooappoyn Tou apxoiov Spapartoc.

Eknawdeutikol Zto)xol:

H e€olkeiwon pe ta Baokad i6n, TOUC ONUOVTIKOTEPOUG SPAUATOUPYOUG KOL TO LOTOPLKO TTAL-
olo Tou apyaiou Bedtpou.

H Slepelivnon Twv KOWWVIKWY, TIOALTLKWVY KAl BpNoKEVTIKWY SLA0TACEWV TwV BeaTpLlkwy o~
PACTACEWV TNG EMOXAG.

H avixveuon tng mpooAnyPng kat T HETAHOpdWONG TOU apxaiovu §pAATOC 0T VEOTEPN Kall
ouyxpovn emnoxn.
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TitAog A.E.2 ANO TH AOTOTEXNIA XTH ZKHNH. ZYTKPITIKH NPOZEITIZH
JUVOTTTLKN TtepLlypadr) okomoU Kal tepLlexopévou Tng A.E.2

AlGpkela og wpeg 6, Agila og ECTS 0.24

YrevSuvoc eknaibeutic/toia: AESNOINA KOIMOMOYAQOY

Meplypadn tou padnuoatog

To padnua e€etalel Tnv oxon Twv apyaiwv HUBwV pe cUyxXpova AOYOTEXVIKA Kol BeaTpLKA
KelPeva Kal TNV oKNVLKR TouG avamAoon os MTAALOTEPEG KAl oUYXPOVEC TAPAOTACELS. Oa
SlepeuvnBouv oL TpoToL HeTadOPAG AOYOTEXVIKWY KELWEVWY OTN OKNVI KoL N cUVSECH TOUC

JLE TA EKAOTOTE KOLWVWVLKA KOl TIOALTIOTLKA cUpdpalOpEeva.

Eknawdeutikol oto)oL.

H yvwpluio onpavTikwy §papatoupywy Kal KELUEVWVY OXETIKWY UE TNV PETAdOPA TNG
AoyoTtexviag otn oknvi.

H e€olkelwon pe Paaolkég apxEG TNG Bewplag tng mpocAnyng.

H oxéon eAANVIKWV KELUEVWV HE EVPWTIALKA PE KOLVO Bepatikd mupriva tov apyaio pubo.

TitAog A.E.3 NEOEAAHNIKO OEATPO. APAMATIKH KAI ZKHNIKH TPA®H
JuvomTIKN meplypacdn okomou Kal meplexopévou tng A.E.3
Aldpkela og wpeg 6, Agla o ECTS 0.24

YrevuSuvog eknatbeutiic/toia: BAPBAPA TEQPTOMNOYAQY

Nepypadn padhparog

To padnua e€etalel mMapaoTACELG-0pOON LA TOU VEOEAANVLIKOU Bedtpou otov Baotkd TopEa
NG MPOCANYNG TOU apxaiou SPAUATOG. ZEKVWVTAC Ao TIG armapXEC Tov 19 o alwva Kal
dOdavovtag PEXPL TOV £LKOCTO, oL GoLTNTEC Ba LEAETAOOUV TIC BAOLKEC TIOALTLKEC KOl
KOWWVIKEG CUVIOTWOEG TTou odnynoav otnv enoadn Ke Ta apyaia Keipeva Kobwg Ko Tig
EKAOTOTE BEATPLKEG CUUPATELG TNC OKNVLKAG TOUG EPUNVELOC.

Eknobdeutikol otoxot

H emadn Ye TLC TTOALTIKEG, KOWVWVLKEG KOl TIOALTLOTIKEG GUVONKEG TTou £depav TO apxaio
SpApa OTO TPOCKAVLO OO TIG ATMOPXEC TOU VEOEAANVIKOU BedTpou.

H HEAETN TWV ONUAVTIKOTEPWY TIAPACTACEWY apXaiou SpAAToC Kal N yvwpLuia Twy
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OUVTEAEOTWVY TNG OKNVLIKNG TOU PeTadOPAC 0 OAOUG TOUG TOUELG, (oknvoBeoia, OUGCLKI), UTIOKPLTIKN,
oyn). H efokelwon Ue TIG «OXOAEC» OTNV OKNVLKA €pUnveila Tou apyaiou SpApatog oto veoeAANVIKO
B£atpo KaL N oX£oN TOUG UE TNV EVPWTAIKA Tapadoon.

TitAog A.E.4 APPROACHING THE GREAT ROLES OF ANTIQUE GREEK THEATRE
JUVOTTTLKN Tteplypadr) okomoU Kal epLleXolévou tng A.E.4
AlGpkela og wpeg 6, Agla os ECTS 0.24

YrevSuvog eknaibeutrc/tpoia: LIVIU LUCACI

H mpooéyylon otoug peydloug poAouc Tou apxoiou Bedtpou MPEMEL va YiVETOL, OTIWG KOL OTNV TEPL-
ntwon kaBe pohou, xwpic mpokataAnPelg, anodelyovrag ta Beatplkd MPOTUTIA TTIOU oL GoLTNTES 6N
yvwpilouv | €xouv mapakolouBnoel oto B£aTpo 1| oToV Kvnuatoypddo.

H &tadpoun amod 1o ypamnto KE(UEVO POC TN OKNVIKI KATAOTOON MEPVA PEoa amnod Tpila otadla mou aA-
AnAocuuminpwvovtal dnuloupykd: Eyw, O PoAoc¢ (n Aettoupyia Ttou xapaktipa péoa otnv Lotopia), H
Ak pou ZUAANYN (0 UNXavIopog okEPNG TOU XapOoKTHPO).

OL $OoLTNTEG TWV TTAPACTATIKWY TEXVWV TIOU Ba GULLLETACXOUV OTO €pyacTthplo Ba eKkTeEAECOUV TTpoTO-
POOKEUOOTLKEG QIOKINOELG AUTOOXESLATUOU, TIPOKELUEVOU VO KOTAVOHOOUV TIG SPOUATLKEC KATAOTACELG
TOU apyaiou Beatpou kal va avaAdpouv Ta mpoBAnpata mou KaAegitot va emAUCEL O XAPAKTHPOC.

ISlaitepa onpavTko og auth T Stadikaoia Ba sival n ZUAANYPN Tou xapaktripa (o povadikog kat LdLai-
TEPOG TPOTOG OKEWNG TOU), N avaAnyn TNG OKNVIKAG KATAOTOONG, N TIPOCWTTKI SOKLUIN TNG OXEONG UE
Tov cupmnaiktn (tng cuykpouong), n e€epelivnon TWV CNUACLWY KOL TwV SUVATOTATWY TOU CWUOTOG, TNG
dwVNG Kal TG GUVOALKAG OKNVLKNG Ttopouaiag tou nBomoloy oto mMAaiolo Tou apyxaiou eAAnvikol Bea-
TpOU.

TitAog A.E.5 SPECIAL ABILITIES TRAINING FOR THE ACTOR’S TRAINING
JUuVOMTIKN Teplypacdn okomou Kal meplexopévou tng A.E.5
Aldpkela og wpeg 6, Agla o ECTS 0.24

YrevSuvog eknatbeutric/tota: MIHAELA BETIU

To gpyaoTPLO-CEULVAPLO Eival ablepwWUEVO O POLTNTEC TOU BEATPOU KaL TWV MAPACTATIKWY TEXVWV
YEVIKOTEPQ, Ba €0TLACEL OTNV OOYEVOTIOlNGN TNG OUASAC KAl OTNV TPOETOLAGLO yLa ThV TTapouciaon
o€ oKNnvn apyaiou apdlBedtpou, Le OAEC TIG TIPOKANOELG TIOU CUVETIAYETOL QUTO TO L&Laitepo TepBAA-
Aov.

Me Tn Xpron tng TEXVLIKNG ToU auTtooxedlacpol HEow TNG Kivnong, Ba eMSLWEOUE TNV ATOULKI) CWHA-
TLKN) EYPHYOPON KL TOV CUYXPOVLOUO e TNV opada. ErutAéov, Ba e€a0KNOOUUE TIC CWHATLKEG SEELOTN-
TEC, TNV eTUSEELOTNTA KAL TNV ETAUGON AMALTNTIKWY SpACEWV o€ ouvepyaoia, evw mapdAAnia Ba epya-
OTOUE yla TNV ameAeuBepwon TG dwvng, TNV EKPPACTLKOTNTA TOU AOYOU KL TOV CUYXPOVLOHO TWV
OKNVIKWV otolyelwv oto mAaiclo tng opadag.
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OL aOKAOELG KLVNTOTIOLOUV OAGKANPO TOV OPYAVIOUO TWV GOoLTNTWY, EMLELWKOVTAL OUCLAOTIKEG CAAQ-
VEG, avalnTelTal 0 GUYXPOVLOUOC KAL N OOYEVOTIOiNGN TNG OUASOC LE OTOXO TN LETAUOPDWON TNG OE
£€va oUVOETO OKNVLKO CWHA, TTOU AVOTTVEEL KAl KIVE(TOL GUAAOYLKA, LKoo va Spa amo KOvoU — Lo TIpO-
ETOLHOOLA YL TNV TTOAUTIAOKOTNTA TOU apxaiou xopou.

TitAog A.E.6 H ZQOMATONOIHZH TOY NOIHTIKOY AOrFOY :TON XOPO TOY APXAIOY APAMATOZ
JUVOTTTLKN TtepLlypadr) okomoU Kal eplexolévou tng A.E.6
AlGpkela og wpeg 6, Agla og ECTS 0.24

YrnevBuvog exkmaubeutiic/tpta: ASTEPIOS NEATEKHE

To padnua Slepeuvd Tov cUVSLACUO Bewplog KoL TPAENC LECA ATIO [l OELPA OOKNOEWV LIE OTOXO
TNV EpUNVELD TOU TTOLNTIKOU AGYOU KalL TN HETATPOTIN) TOU O€ OKNVLKI TIPAEN TOU XOPOU Kol TWV MPWTA-
ywvioTwv.AvaAuTtikotepa Ba pedetnBouv n xprion tou Adyou HEoO Ao TN CWATOTOLNCN TOU KELUE-
VOU €V YOpW KOl TILO GUYKEKPLUEVA Ba e€eTaoToUV {NTHLATA OTIWG O CUVTOVLOUOGC, N OLOLOYEVELA KOL N
opadIKOTNTA OTNV EKPOPA KAl OTNV AMOTUTIWGT TOU CHLOLVOLEVOU TOU TIoLNTIKoU AGyou Tou apxaiou
SpAPOTOC HECA OTTO TNV OPXETUTILKI CWHATLKA ékdpaon.

TitAog A.E. 7 ME AOOPMH THN ANATNQZH TOY APXAIOY APAMATOZ TIOETAI TO EPQTHMA: EINAI O
HOOMNOIOz AHMIOYPIOZ;

ZUVOTTLKN TtepLlypadr oKoToU Kat ePLEXOEVOU TG A.E.7

Awdpkela o wpeg, 4 Afla og ECTS 0.16

YrnevBuvog ekmatbeutric/tpta: TIANNHZ PHTAZ

Mpoodarta, voulpomnolibnke oxedov n eAeuBepia Tou oknvoBETN va mapepPaivel 0To Kelevo Omwg
ekelvog kplvel amapaitnto. O tithog Tou dnuioupyou dev audloBntnOnKe og Kapia mepimtworn. Avti-
Beta, LoyuponolnBnke. H omoltadnnote anodaocn Tou oknVoBETn ekppAleTal OKNVIKA, o€ KAOe mepi-
TITWOon, oo Tov NBomolo. Mou ap)xilel kal Mol TeAslwvel n Sikatodoaoia kal to Sikalwpo tou nbo-
moloU; Mrnopet o Beatng va avtiAndBei av o nBomoldg akoAouBel Tig 06nyieg Tou oknvoBETN 1 o Te-

Aeutaiog elval o pOvoCg KPLTAG TNG edapUoyng Twy odnyLwv Tou; Motog KouBaAd tnv euBUvVN TG £pUn-
velag;

Tithog A.E. 8 NARRATION IN MUSIC: THEATRICALITY IN MUSICAL PERFORMANCE AND RELATIVE
MEANS OF EXPRESSIONISTIC

JUVOTTTLKN TtepLlypadr) okomoU Kal epLleXoévou tng A.E.8

Adpkela og wpeg, 4 Afia oe ECTS0.16

YrevSuvog eknatbeutric/tota: JIMOX MAMANAY, MAPKEAAOS XPYZIKOMOYAOZX

Mia e€€taon Twv epyaleiwv KAl TWV HECWV EKPPAONG OTNV TEXVN TNG LOUGCLKNAG EKTEAEONG YLOL TN UETA-
Soon ouvaloBnuatikng emidpaong oto Koo (Onmwce n Pntopikn, n Staxeiplon Tou xpovou, n SUVAULKA,

n apBpwaon Kal N apUOVIKH YAWCoa)- N 0XEon TOUG e TOV AOYO, TNV UTTOKPLTLKI KoL AAAEG OKNVLKEG TE-
XVEG.
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TitAog A.E.9 APXAIO KAI 2YTXPONO APAMA: H AITEAIKH PHZH ZTO APXAIO APAMA, O XOPOZz :THN
APXAIA TPATQAIA KAl H AOHTHMATIKOTHTA 3TO APXAIO APAMA & H SUyxpovn Osatpikr Kptikn
o Kpion kat Metaoxnpatiopnd

JuvomTIKN meplypacdn okomou Kal meplexopévou tng A.E.9

Awdpkela og wpeg 6, Agla o ECTS 0.24

YrevSuvog ekmaibeutric/tota: POYAA MATEPAKH, SABBAY NATIAAIAHY & MIXAHA MAPMAPINOX
PoUAa Matepdkn: To apxaio KoL To cUyXpovo dpapa eVOEXOUEVWG CUVAVTLOUVTOL O€ TTOAAG onueia. Ta
ONUOVTIKA, KOBOoPLOTIKA YeyovoTa, TTOU SUUPBAIVOUV EKTOC OKNVIAC, KaL ETLPPEAlOUV TNV eEEALEN TOU

Spapatog, mou xpelalovtal, Tote, Tov ayyeAlodopo, orpepa KAmoLov poAo, ival, iowc, o avtinodag
OTNV 0pATH OKNVLKA dpaocn, Kat amaltel uPnAolg SelkTeg KATAVONONG KAl EPUNVELOG

2appag NatocaAidng:

ZUMNYN

Je Lot TIOALTIOMLKN) ouykupla TIou XopoKTnpiletol and KOPeoUO TwV HECWV, TTOAWUEVO Adyo Kal
petaBaliopeveg alobntikég afleg, n Beatpikn kpltikr Pploketal o €va Kpiolwo otaupodpoul. Aev
amnoteAel A€oV QIMOKAELOTIKO ebio epnuepiSwv N akadnUATKWY TEPLOSIKWV: CNUEPO EKTUALOOETOL O
TolkiAe¢ TAatdopuec—tweets, blogs, podcasts, Sokipla, oculNTACEL HETA TIC TAPAOTACELG—
SnuLoupywvTaG £va SUVAULKO OAAQ KOTOKEPUATIOUEVO KAl TIOLOTIKA AVLoOo ToTtio. To €pyaoTrpLo autd
TIPOOKOAEL KOAAAITEXVEG, KPLTIKOUG, UEAETNTEG Kol ¢OLTNTEG va cuvovtnBouv kal va BEcouv oplopéva
Baowka epwThUOTA OTIWC:

Mol elval n KpLTKn mo avaykaio amno noté oTo cuyxpovo BEatpo;

Mw¢ UopoUE VA EMAVOOTOXAOTOUE KAl VO avaSLOpHopdWOOUE TO KPLTLKO Jog AeEIAOYLO WOoTE va
OVTOTIOKPIVETOL OTIC QULOBNTLKEC, TIOALTLKEC KOl TIOALTIOMLKEG TIOAAQTAOTNTEG;

Molo LoTopLko Bapog kouPBald n BeaTPIK) KPLTIKA—KOL TIWE UITOPOUUE VO TO UTIEPPOUE UE KPLTLKO
KoLt SNULOUPYLKO TPOTIO;

BploKETOL N KPLTIK OE TAPOKLN 1 UATIWE LETAPOPPWVETAL OE KATL VED; EMISWWKOULE VO EEETAICOUE,
va enavodovtaoTtoUUE Kal, eviote, va Statapatoupe pultka TNV (8Lla TNV évvola tng KPLTIKAG. Mmopei n
KPLTIKN va yivel éva emiteAeoTiko (performative) yeyovog, Mmopel va amoteAéoel xwpo dpovtidag,

ouykpouong N akopa kal cuAoyikng cuyypadng; MNwg polalel n &quot;kain kpltikn&quot; os pia
ETTOXN TOUTOTIKWYV TIOALTLKWY, OAYOPLBULKOU TIOALTIOMOU KAl KATAPPEOUCWY BECUWY;

OQepatikég Evotnteg &amp; Epwtipata

1. O PéAog tou KpttikoU Znuspa

Elval o kpLtikog SLkaoTn ¢, paptupag, HeTadpaotng, TpofokATopag f KATL eVIEAWS SLadopETIKO;
Mwc pumopet va StatnpnBet n Aoyodooia Tautoxpova TPog TV TEXVN, TOUG KAAALTEXVEG KOLL TO KOLVO;

2. Epyaleia yia tnv lMAonynon otn Alapopetikotnta
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Molol kpLTikol Adyol lval amapaitntol yla SLATOAITIOLKEC, LETA-OPAPATIKEG KoL UBPLOKEG LOPdEC;
Mwg Kpivou e £pyal TTIOU QVTLOTEKOVTOL EVEPYA OTNV EpUNVEiQ;
3. H Osouikn Kpion tn¢ Kpttikng

Me tn cuppikvwon tng KaAAtexvikng dnuocloypadiag ota kuplapya péoa, moleg Souég otnpilouv (N
QIOTUYXAVOUV va otnpifouv) tov kpLtiko dtahoyo;

MoLeg elval oL NBLKEG Kol OLKOVOULKEG SLACTACELG TNG KPLTIKAG CAUEPQ;

4. To M£AAov tn¢ Kpitikng

MNwg ot PndLakeg texvohoyieg Stapopdwvouy Tn popdn Kot Tnv ePPBEAELR TNG
KPLTIKNG;

MTtopoU e va. EMLVON OOV LLE EVTEAWC VEEG LopbEC—eKTEAEOTIKN (performative)
KPLTLKN, OTITIKA KPLTIKA, CUVEPYATLKH KPLTIKN;

5. H Kpttikn we Mpaktikn

Juvebpleg OMOU OL CUUETEXOVIEG KPIVOUV TIOPOOTACEL OE TIPAYHATIKO XPOvVo, €€EpeuvVOUV Un
AEKTIKEG LOPDEG KPLTIKNG 1} cUYYPADOUV GUANOYIKA KPLTIKEC.

Ztoyot

Na kaAAlepynBel évag xwpog auotnpou Kal eudpAVTacTou SLAAOYOU LETALY KPLTIKWY, KOAALTEXVWV Kol
KOLVOU

Na e€epeuvnBoulv véeg peBodoloyieg kal LOpdEG KPLTIKNG EUTTAOKNC OTLG OXETELG UE TOUC TIPAKTLKOUG
Tou Bedtpou

Na avaktnBel n KPLTIK WG SNULOUPYIKN, TIOALTLKN KOL ETUTEAECTLKNA TIPOKTLKH

Na evioXuBel pia KowvotnTa VEwV Kot KATaflwHEVvwY Gwvwv oto Ttedio TnG BeaTPLKAG KPLTLKNAG
MuxanA MoppapLvog:

H adnynuoatikotnTa Kat n Asltoupyia Tou xopou oTo apxaio dpaua pe éudaon otnv tpaywdia péoa

OUTTO TO TPLTITUXO: YEYOVOC VTOKOUEVTO. N AOYOTEXVLKI LETATAQCN KAl armod0aoh Tou Kal N CUUUETOXN
TOU MpWTAywvLoT ( Apwag - xopoc) otnv adnynon.
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AvaAutiko QpoAadyio Mpdypoppa

A/A

Awdaktiky Evotnta

KAANQZOPIZMA TQN
OOITHTQN

APXAIO EAAHNIKO GEATPO.

AMNO TO TOTE 2TO TQPA

AMO TH AOTOTEXNIA 2TH
2KHNH. ZYTKPITIKH
MPOZEITIZH
NEOEAAHNIKO OEATPO.
APAMATIKH KA
2KHNIKH rPA®H
Approaching the Great

Roles of Antique Greek
Theatre

Special Abilities Training for
the Actor’s training

Huepounvia

20/09/2025

20/9/2025

21/9/2025

22/9/2025

22/9/2025

23/9/2025

Qpa evapéne-

AQéng

10:00-11:30

11:30-14:30

10:00-13:00

10:00-13:00

13:00-16:00

10:00-13:00

Opeg

1,5

Eidog

(Zoyxpovn,

Acuyxpovn,

Awx Twong,
Mpaktiki
doknon)

AIA ZQZH2

AIA ZQZH2

AIA ZQZH2

AIA ZQEH2

AIA ZQZH2

AIA ZQZH2

Tonog Ale€aywyng

MANENIZTHMIOYMOAH
EAM

MANENIZTHMIOYMOAH
EAMN

MANEMIZTHMIOYIMNOAH
EAN

MANENIZTHMIOYMOAH
EAMN

MANEMIZTHMIOYIMOAH
EAM

MANENIZTHMIOYMOAH
EAM

Ewonyntég/tpleg

ANAPEAZ
MAPKANTQNATOZ
MAPIA TEQPTOYzH

AEZMOINA
KOZMOMNOYAQY

BAPBAPA
FEQPrOMNOYAOY

LIVIU LUCACI

MIHAELA BETIU




H cwpatomnoinon tou
ToLNTIkoU Adyou otov Xopo
Tou Apxaiou Apapatog

7. Mg adopun TNV avayvwon
Tou Apyaiou Apapoatog
TBeTOL TO EpWTNHAL

Eival o nBomoldg
&nuLoupyoc;
8. Narration in music:

theatricality in musical
performance and relative
means of expressionistic

9. Apyxaio & Zuyxpovo Apapa:

H ayyAwkn prion oto apxaio
Spapa,

0 X0pO¢g oTNV apxaia
Tpaywdia kat n
adnynuaTKOTNTA OTO
apyaio Spapa & Quest for
Critical Certainties

25/9/2025

26/9/2025

21/9/2025

27/9/2025

10:00-13:00

10:00-12:00

13:00-15:00

10:00-13:00

AIA ZQZH2

AIA ZQZH2

AIA ZQZH2

AIA ZQIHZ/E=
ANOZTAZEQZ

AHMOZ AQAQNH2
NOMOzZ IQANNINQN

AHMOZ AQAQNHZ
NOMOZ IQANNINQN

AHMOZ AQAQNHZ
NOMOzZ IQANNINQN

AHMOZ AQAQNHZ
NOMOZ IQANNINQN

AZTEPIOZ NMEATEKH2

MANNHZ PHIAZ

ZIMOZ MAMANAZ
MAPKEANO2
XPYZIKOMNOYAOZ

POYAA MNATEPAKH,
ZABBAZ MATZAAIAHZ &
MIXAHA MAPMAPINOZ2




. MeBodoAoyia YAomoinong tou NMpoypappatoc , ASlohAdynon &
Mwtomnoinon

Awdaokalia & NapakoAouBnon: (H emloyn Tng UIKTAG ekmaibeuong (6Ld {wong Kot €€ amooTdoswg)
otn Oeplvi Akadnuia umtayopevetal and TV avaykn cuvduaopou TN AUEoNS, BLwUATIKNG emadng He
TNV eVIOXUHEVN PndLakn uTooTnpLen:
. EveAi&ia kat MpooPacipuotnta: Ot GUUPETEXOVTEG OO SLadOPETIKEG YEWYPADIKES TIEPLOXEC Kall
UTIO SLahOPETIKEC OUVBNKEG UtopoUV va mopakoAouBrjoouv eite Sta {wong eite € AMOOTACEWC, YWPIE
Vo XAOOUV TNV TOLOTNTA TOU TIPOYPAUUATOC.
. Juvexng Ymootnpin YAwkoU: H Undlakn mAotdopua mapexel apxeia, BLVTEOOKOMNOELS
ogpwvapiwy kal gpyaleia autoafloAdynong, evioxuovtog tn BewpnTikn Kataption HeTtafl twv Sla
{Wong CUVOVTNOEWV.
. AladpaoTtikotnTa Kal uvepyaoio: Méoa amnd {wvtavég avapetadooelg, breakout rooms kat
Kowoxpnota Pndlaka epyactipla, dtatnpeital toxupn aiobnon opadikng Suvaptkng kot apdidpoung
ETLKOLVWVLOC.
. AvBektikotnta oe AmpoPAenta: To uPpldikd povtédo e€aodalilel T OUVEXELD TOU
TIPOYPAULOTOG OKOLN KOl OE TIEPIMTWON EKTAKTWY cuVONKWV mou gumnodilouv t &td {wong die€aywyn.
Me autdv tov Tpomo, dtachaAiletal n MANPSOTNTA TNG LABNOLOKAC gUMEeLplag Kat n Slelpuvon Twv
SuvaTtoTtNTwV GUUUETOXNG.
Abaokalia & MapakoholBnon
To mpdypappa avtotolyel oe 50 wpeg ekmaidevonc. H ekmaideuon eival pektol tumou (blended
learning) kat Baciletal o cuvbuacouod Sta Lwaong Kot aclyxpovng thAekmaidevong. AVvaAuTIKOTEPQ:
® 25 SLSAKTIKEG WPEC TpaypaTonoLoUvTaL e Sla {wong CUVAVTHOELS

> 6 ouvavtnoelg SLApKeLag 3 wpwv n Kabepia.

> 2 ouvavtnoslg SLApKeLag 2 wpwv n kabepia.
* 25 Wwpeg HOPTOU £pyACiOC yLa LEAETN TOU EKTIALOEUTIKOU UALKOU

Nepypadr) ekmatdeutikol UAIKOU: H Slavour tou ekmalSeuTIKOU KOl UTTOOTNPLKTIKOU UALKOU yivetal
otadlaka kot o efdopadiaia Bacn. To ekmaldeuTiko UAKO Bploketatl on-line, og Yndlakr popodn, evw
napdAAnAa Sivetal n duvatdtnta TOTIKAC amoBrikeuorn¢ Tou. Eival e0KoAd EKTUMWOLUO YLl TOUG
XPNOTEC TTOU TIPOTLUOUV TO EVTUTIO UALKO. ETmA£ov, poadEpeTal n Suvatotnta avaptnong UALKOU Kot
£PYOCLWV ATIO TNV MAEUPA TWV EMIHOPDOUEVWY TIPOG afloAdynon.

Tpomnog agloAdynong Twv eknatdevopévwy: Npodopikn E¢ETaon

A§loAdynon MNpoypappatog

Ma v aloAdynaon Twv mapexOUeVWY amod To Npoypappa UTtNPEoLWV o€ enimedo ekmalSeUTIKOU £pyou
oAAQ Kol SLOLKNTLKAG KOl TEXVIKAG UTIOOTAPLENG, 0 EKMaldeuopevog oTo TEAOG TOU TPOYPAUUATOG
KOAELTOL VO CUUTTANPWOEL EVLALO EPWTNUATOAOYLO, TO OTIOLO TIEPIAAUPBAVEL CUYKEKPLUEVOUC AEOVEC Kall
Seiktec aflohdynong, mou enefepydletal kat tapakolouBeital amd tnv MEA tou E.A.M. !

1 Z0pdwva pe tov Ecowteplkd Kavovioud Asttoupyiog tou K.E.AL.LBI.M., ApBpo 8
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TUTOG XOPNYOUHEVOU TILOTOTIOLNTIKOU

META TNV ETLTUXN OAOKANPWON TOU TIPOYPANLATOG, Xopnyeltal «Miotomotntiko Empopdpwaong» kabwg
kot «Mapaptnua Mwotomowntikol Emuopdwongy, ota omola avaypddovtal to €€n¢ otolyeia: a) n
SLAPKELN TOU TIPOYPAUMOTOC O WPEG, B) N LEBodog Sibaokaliag, y) ol MIOTWTIKEG povadeg ECTS kat §)
oL TITAOL TwV BEPATIKWV N SLOAKTIKWY EVOTHTWY TOU TIPOYPAUUATOC.

Ta miotomnolnTika uttoypadovtal anod tov Emotnpovika YrneuBuvo tou Mpoypdppartog, tov Npoedpo tou
K.E.ALLBI.M kot Ba eival SloBéolpa HETA TNV OAOKANPWON TOU TMPOYPAUUOTOC. € TEPIMTWON HNn
ETMITUXOUG OAOKANPwWaNG Tou Mpoypdppatog xopnyeital anAn «BeBaiwon MapakodolBnong». Ma tn
XOPNYNOoN TWV TILOTOTIOLNTIKWY QTTALTEITAL EMUTAEOV KOL N ATOTANPWN TOU GUVOAOU Twv SLOAKTpWY
tou Npoypappatog.

Nowunég Ynoxpewoelg Eknodsuopévwv
Mépa amd tnv emtuxy oAOKANPwWON TOU TPOYPAUUATOC, Yol Tn Xopnynon Ttou MioTtomolntikoy

armottouvtal Ta £€R¢ armd Toug EKMOLGEVOUEVOUC:
ATIOTIANP WL TOU GUVOAOU TWV TEAWV CUUETOXAC
Amodoxn CUUUETOXNG Toug oTh Stadikacio afloAdynongG Tou MPOoYPALUOTOG

A. Tpomnog Emtdoyn¢ & Eyypadn oto Mpoypappa

Anapaitnto TpooovIa CULUETOXNG OTO TPOYP LA

e Ekmaldeutikd Eninedo: AYKEIO
e Tvwon &€vng yAwoaoag: ATTAIKA
e  BaolkEG YWWOELC Xelplopol H/Y, mpooBaon oto Stadiktuo

TpOmnog emAOYK G TWV EKMALSEVOUEVWYV: Zelpd Mpotepaldtntog, Méylotog AplOUOC SUMHETEXOVTWVY:50

Tpomnog syypadrg 6To TPOYypPOLL:

H eyypadn oto Mpdypappa yivetal NAeKTpoviKa e TV utoBoAn Altnong Eyypadng oto:
https://apps.eap.gr/kedivim_en/web/index.php

Aidaktpa Kat TPONog MANPWUAG:
‘Yyog teAwv mapakoAouOnong (€):200 EYPQ

H mAnpwpr) Twv SI8AKTPWV MPOYLATOMOLELTAL KE TNV UTIOBOAN) TNG AiTNONG CURUETOXNG

Ekmtwtikn MoAwikr: 10% €kntwon otoug ¢ottntég tou Mpoypdppato METOUMTUXLOKWY IMOUSWV
(NMZ) «Napaoctatikég TEXVEGH
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Ta 6idaktpa kataBdarlovrtal o€ Tpanellko Aoyoplacud tou EAKE tou EANM, pe ta mapokATw oTolxela:

-AplOud¢ Aoyaplocpov (IBAN): GR84 0171 3190 0063 1915 1450 278
-Tpanela: Tpanela Nepatwg
-2toiyeia Sikauwovyou: EAKE EAAHNIKO ANOIKTO MANENIZTHMIO

210 AmOSELKTIKO KaTABeong onwadnmote va avaypadetal o KwSIKOG Tou €pyou: 80745, To Gvoua Kal

10 eMiBeTo TOU KATAOETN KABWG KaL O TITAOG Tou Tpoypdupatog: «OEPINH AKAAHMIA NAPAZTATIKQN
TEXNQN».

MAnpodopieg : KooponoUAou Aéomolva, saparts@eap.gr
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